146                      INTERVIEWING JAPAN
more ojama and women will take their places even
as they have in Shakespearian plays/9
That Kikunosuke3 s ideas are regarded as be-
ing somewhat on the radical side in the kabuki
profession was borne out by the Onoye troupe's
business manager, Mr. Goro Makino,; who was
an actor for fifty years before he retired to manage
the troupe for Kikunosuke's father, Kikugoro.
"He is young/' said Mr. Makino, "he will
come around to our way of thinking when he is
older. Women can never act in the kabuki. They
are unfit for it."
But Kikunosuke is firm in his opinions now,,
and dressed as he was in a neat, collegiate-looking
business suit, there was little about him to suggest
his calling. Only his slender, expressive hands
bore evidence of his talent for playing women's
parts on the kabttki stage better than women can
play them*
"Dad and I both love to hunt," Kikunosuke
said, "and he has learned to play baseball. I have
pkyed it since I was. in college*" Kikunosuke
attended Keio University in Tokyo for two years
before he joined the now defunct kabuki Actors'
School which was headed by his illustrious father
who is considered by many to be the foremost
exponent of his art in Japan, But Kikunosuke